GRAHAM MASTERTON INTERVIEW

By Areti Ntaradimou —from Greek newspaper Eleftheros Typos, April
2008

In an older interview you have stated that Harry Erskine, the main character of The
Manitou is actually you. Arethere any other characters of your booksthat

represent you or aspects of your character?

| think it isinevitable that awriter’s own personality makes an appearance in every
character that he or she creates. It isflattering to any writer if his readers believe that the
charactersin anoved arered individuds, with entirely separate identities, but of course
each character is only the writer speeking in different voices, like aventriloquist. They

are glove-puppets, with the writer’s hand up their trousers (or skirts). Harry Erskineis
quite like my red persondity in many respects, dthough heisagrest ded untidier than |
am, and much less honest. He is afake fortune-teller, after al, and he makes aliving out
of decaiving gullible old ladies. | can tdll fortunes, too, the Tarot and the DeVane cards,
but | have never knowingly deceived any gullible old ladies. | am incapable of taking life
very serioudy, and this characterigtic tends to appear in many of my heroes (or anti-
heroes). Besdesthat, | believe that most of us react to Stuations of stress and extreme
horror with laughter, rather than screams. It is avery human way of coping with
Stuations that make usfed terrified and hepless and hopelesdy mortd. Only afew hours
after 9/11, the internet was crowded with jokes about it — not out of callous disrespect to
those who died, but because people needed to bring the terrible enormity of it down to an
understandable scale. | enjoy cooking very much, which iswhy many of my characters
have atagte for good food. The hero of my novel The Hymn was a restaurant-owner, and
one of my newer heroes is John Dauphin, avery tubby Louisiana restaurant inspector
who has an overwhelming passion for fried shrimp and chicken po’ boys (Lousana
sandwiches). The lagt time | visited Athens my frierd L efteris Stavrianos bought me so
many grilled lamb chopsthat | nearly ended up rolling down the Acropolis Other
persond traits which come out in my characters: | love art, and poetry. But most of al |
love agood laugh.

In your booksyou havevivid influences of the folkloric myths not only of the west,
but also of the east. Why isthat?

Thereason | use myths and legendsin my goriesis that they were first devised many
centuries ago by people who had no scientific way of explaining anything terrible that

might happen in their lives (such as Sckness or crop-failure or sudden desth). Because of
this, they created demons and devils who they blamed for such tragedies, and the images

of these demons and devils was extremdy potent and frightening. What | do is confront
ordinary, modern-day people with these demons from the past to see how they manage to
ded with them. | use myths from both western and eastern mythol ogies because thereis
such a contrast between them. In Tengu, for example, | introduced a Japanese demon who



wanted revenge for Hirashima, and in Death Trance | brought in zombie-like creatures
from Bdi, cdled leyaks, who are dways keen to drag you into the graveyard.

Another intense aspect of your work is brutal violence. Isit by choice or isit
unavoidable (meaning that it isnecessary for the plot?)

The violence that is happening in Iraq and Afghanistan and in many other parts of the
world isfar more bruta than anything | have ever written. Have you seen the pictures of
street- markets in Baghdad, after a suicide bomb has exploded? There is nothing in any of
my books as sckening as that. Heads, arms and torsos strewn across the sdewak — the
bits and pieces of innocent women and children. We face our own mortaity every day,
and we aso face the threet of extreme violence, whether it is ddliberate or accidenta.
That isal | amwriting about, and in my storiesit is a necessary part of the fear that | am
trying to create. But never mind — in my booksit is only fear, not redity, and when you
close the book you will find that you are quite unharmed.

In hisintroduction of your official ste, Stephen Lawswritesthat you actually wrote
TheManitou in oneweek. Isthistrue, and if so, how wasit possible?

The Manitou was only 120 pages long, and for a newspaper reporter and magazine editor,
used to meeting deadlines, writing a story like that in five days was not difficult. | wrote

the novdization of the Richard Dreyfuss movie Inserts in three days and the novelization

of the Paul Michad Glazer movie Phobia in four. These days, though, | tend to take a

little longer, Snce | liketo fill in more detall of the geographica setting and explore the
motivations of my characters in rather more depth.

Although you are best known for your work in horror genre, you have written other
genrestoo. Would you say that the characters, the plot, the interaction between
genres (and | mean in fiction only) have similarities? And if so, what kind of
similarities?

| have written disaster novels (Plague, Famine), thrillers (The Sweetman Curve, Chaos
Theory, Genius, Holy Terror), politica thrillers (Sacrifice, Condor) and adso higtorica
epics (Rich, Railroad, Maiden Voyage, Lady of Fortune). If they share anything, it isthe
way inwhich | try to create background, mood and atmosphere. Many years ago my
friend William Burroughs advised me to become what he used to cdl “El Hombre
Invisble’, theinvisble man, and to write in such away that my own presence would not
stand between the reader and what was happening in the story. For that reason | make a
point of trying to make the reeder fed asif he or sheisactudly “there’, indde the story,
rather than reading it on the page or watching it like amovie. Readers should fed the sun
on their back, the wind through their hair, and hear noises dl around them. And smdll
amells, too! How many noves have you read that don't have any smellsin them? Or
wesether, for that matter, except for rain. What al of my characters share, whether they
find themsalvesin a horror story or an higtorica epic, isthe same wry philosophy thet life
isabitch, and then you die, so you might as well make the most of it. Or to put it in

Latin, nil illegitimae carborundum — don’t let the bastards grind you down.



It seemsnowadayshorror literature doesn't live up toitsgoal. It does not seem to
createfear at least in theway it used to. Why do you think this happens?

Smply because there is so much of it. When | was growing up, amost the only horror
novels available were Frankenstein, Dracula, Tales of Mystery and Imagination by Edgar
Allan Poe and HP Lovecraft. These days, horror enthusiasts can read about dmost kind
of horror they like, from chainsaw massacres to mutant guinea: pigs, and familiarity
dilutes the feding of fear. But | aso think that the writing tends to be less frightening,
because it isless restrained, less evocative and (quite frankly) not as technicaly good as
it used to be.

How would you respond to those who consider horror genre (aswell as science
fiction, epic fantasy, etc) not real literature but a not very literate subspecies?

In some ways, what | have just said answers your last question. There are too many
examples of so-cdled horror literature which are amateurishly written and concentrate
more on blood and guts and disgusting acts of sadism than they do on character,
amosphere, style and plot development. They are more like messy road accidents than
literature. | know that some of my noves contain extremely graphic horror, but | hope
that these scenes are judtified by the story, and the motivations of the characters, both
good and evil (and halfway in between.) Y ou cannot paint al horror novels with the same
bloody brush. There are some excdlent stylists writing in horror today, and it isa pity
that their work has to categorized as genre fiction, because | have read many dlegedly
literary novels which in comparison are complete tripe.

In answer to aquestion you haven't asked me: | love Greece, and my Greek readers are
both loyd and humorous and gppreciative. | am looking forward to returning to Greece
sometime next year, S0 Lefteris had better get the grill fired up. We will drink wine, and
talk, and laugh, and then fill our mouths with so much food thet it will be the sllence of
the lamb chops.



